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a false sense of modesty. He told what he believed to be
the truth about his capacity with the result, in most cases,
of a general impression of undisguised conceit.

D'Oyly Carte's interest in the company may have had
some effect here, for in this instance the door opened to
him and he was cast for Dromez, the miller, in Bucalossi's
"Les Manteaux Noirs," or "Three Black Cloaks," as it
was afterward Englished. The Standard Theatre stood
opposite Greely Square on Sixth Avenue, and was after-
ward known as the Manhattan Theatre. Entirely
unknown to the public, Mansfield here made his first
appearance on the professional stage in America, Sep-
tember 27, I882.1

His success that night with his audience, who, after his
first song and scene, greeted his every reappearance with
applause, was echoed in the critical chorus of the next day.
His fun was of ripe and mellow quality, though delight-
fully inconsequential and unforced. The appeal of his
performance was not the phenomenal fashion in which his
voice ranged in several registers, or his native fashion of
trailing his text through several languages, or the agility
of his toes at well nigh impossible angles, but in the fact
that he took the trouble to act Dromez as well as to make
him up and costume him. Mansfield understood an au-
dience's respect for sincerity, and he never found anything

1 The cast was as follows:

Don Luis de Rosamonte

Don Jose.

Dromez, the miller

Nicolas

Manuel

Palomez

Don Philip of Aragon

Isabel, Queen of Castile

Clorinda

Gomez

Lazarillo

Girola

W. T. Carleton.
A. Wilkinson.
R. Mansfield.
W. Gillow.
William White.
J. Furey.
J. H. Ryley.
Fanny Edwards.
Joan Rivers.
Billie Barlow.
Mina Rowley.
Mme. Selina Delaro.h, and when he rosef the Emperor.
